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CHARLES — ( Described  on  page  22 ) 


FLOOR  LAMPS 

Less  than  60"  to  the  Top  of  the  Simile 

OAKLEY — Old  English  brass  plate,  ivory  candle,  5"  glass  reflector.*  56"  to  top  of  17"  round  shade  of  beige  grosgrain, 
plain  trim,  light  gold  lining. 

PATTEN — Polished  brass  plate,  ivory  candle,  5"  glass  reflector.*  Height  57 to  top  of  18"  round  shade  of  light  gold 
cathedral  silk,  self  trim,  dark  gold  lining. 

FULTON — Old  English  brass  plate,  8"  glass  reflector.*  Height  56"  to  top  of  17"  round  shade  of  light  gold  cathedral 
silk,  self  trim,  light  gold  lining. 

*  Described  on  page  80. 


OAKLEY  PATTEN  FULTON 


UNDERWOOD — Colonial  brass  plate,  5"  glass  reflector.*  Height  56"  to  top  of  17"  round  shade  of  beige  Balinese 
crepe,  self  trim,  maize  lining. 


EARLE — Antique  brass  plate,  8"  glass  reflector.*  Height  57"  to  top  of  i6f^"  round  shade  of  gold  striped  taffeta,  self 
trim,  light  gold  lining.  The  top  of  the  shade,  except  the  reflector  opening,  is  covered  with  a  harmonizing  fabric. 
DREXEL — The  same  lamp,  finished  in  old  silver.  Closed  top  shade  of  rose  French  brocaded  striped  taffeta,  plain  trim, 
light  gold  lining.  (Shade  material  is  the  same  design  as  on  Williams  lamp,  page  10.) 


MAYFAIR — Antique  brass  plate,  8"  glass  reflector.*  Height  56"  to  top  of  17^"  round  shade  of  soft  gold  Fortuny 
print,  plain  trim,  dark  gold  lining.  The  top  of  the  shade,  except  the  reflector  opening,  is  covered  with  a  harmonizing 
fabric.  HUPFER — The  same  lamp,  finished  in  polished  brass,  with  a  17,^2"  round  open-top  shade  of  eggshell  strie 
taffeta,  self  trim,  maize  lining. 

*  Described  on  page  80. 


UNDERWOOD  EARLE  MAYFAIR 


PENN — Antique  brass  plate,  8"  glass  reflector.*  Height  56^"  to  top  of  17^"  round  shade  of  eggshell  strie  taffeta, 
self  trim,  dark  gold  lining.  The  top  of  the  shade,  except  the  reflector  opening,  is  covered  with  a  harmonizing  fabric. 


HARTLEY — Old  English  brass  plate,  8"  glass  reflector.*  Height  57"  to  top  of  17"  round  shade  of  light  gold  cathedral 
silk,  self  trim,  light  gold  lining.  SHELDRAKE — The  same  lamp,  with  a  17"  round  shade  of  genuine  English  oak 
veneer,  self  trim,  beige  C.A.f  lining.  (Same  character  and  size  as  the  Edward  shade  illustrated  on  page  14.) 


MELBOURNE — Antique  brass  plate,  8"  glass  reflector.*  Height  58"  to  top  of  17"  round  shade  of  beige  grosgrain, 
plain  bias  trim  and  tan  piping,  light  gold  lining. 

f  Described  on  page  yg.  *  Described  on  page  80. 


PENN 


HARTLEY 


MELBOURNE 


ARMSTRONG — Antique  brass  plate,  8"  glass  reflector.*  Height  57"  to  top  of  1 7E2  "  round  shade  of  tan  moire  ribbon, 
self  trim,  eggshell  interlining,  and  light  gold  lining.  The  top  of  the  shade,  except  the  reflector  opening,  is  covered  with 
a  harmonizing  fabric.  ESSEX — The  same  lamp,  wdth  an  open-top  shade  of  eggshell  strie  taffeta,  self  trim,  light  gold 
lining. 


WALKER — Colonial  brass  plate,  8"  glass  reflector.*  Height  57"  to  top  of  16R2 "  round  shade  of  tan  flatex,  plain  trim, 
dark  gold  lining.  The  top  of  the  shade,  except  the  reflector  opening,  is  covered  with  a  harmonizing  fabric. 


NEWCASTLE — Colonial  brass  plate,  8"  glass  reflector.*  Height  56"  to  top  of  i6f^"  round  shade  of  gold  strie  taffeta, 
plain  trim,  light  gold  lining. 

*  Described  on  page  80. 


ARMSTRONG  WALKER  NEWCASTLE 


NORFOLK 


NORWICH 


STANLEY — Antique  brass  plate,  8"  glass  reflector.*  Height  57"  to  top  of  17^"  round  shade  of  light  gold  cathedral 
silk,  trimmed  with  double  lines  of  self  bias,  lined  with  light  gold  crepe.  ALBANY — The  same  lamp,  with  a  1 7"  round 
shade  of  genuine  English  oak  veneer,  self  trim,  yellow  C.  A.  f  lining.  (Same  character  and  size  as  the  Edward  shade  illus¬ 
trated  on  page  14.) 

NORFOLK — Colonial  brass  plate,  10"  glass  reflector.*  Height  59"  to  top  of  17 round  shade  of  ivory  shantung, 
plain  bias  and  gold  piping  trim,  dark  gold  lining. 

NORWICH — Old  English  brass  plate,  ivory  candle,  5"  glass  reflector.*  Height  55"  to  top  of  17"  round  shade  of  beige 
shantung,  self  trim,  light  gold  lining. 

f  Described  on  page  79.  *  Described  on  page  80. 
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PENDLETON — Antique  brass  plate,  8"  glass  reflector.*  Height  59^ "  to  top  of  I7p2,/  round  shade  of  red  and  antique 
gold  Fortuny  print,  plain  trim,  tan  taffeta  lining.  CUTTER — The  same  lamp,  shade  of  light  gold  cathedral  silk,  self 
trim  and  decorated  with  gold  laurel  leaf  design,  light  gold  lining. 

RAYMOND— Antique  brass  plate,  brown  leather  trim,  8"  glass  reflector.*  58"  to  top  of  17^"  shade  of  champagne 
East  Indian  antique  silk,  wide  self  bias  trim,  light  gold  lining.  HANCOCK — Same  lamp,  red  leather  trim.  Shade  of 
beige  Balinese  crepe,  trimmed  with  double  lines  of  self  bias,  light  gold  lining.  NASH — Same  lamp,  tan  leather  trim. 
Shade  of  eggshell  cathedral  silk,  trimmed  with  double  lines  of  self  bias,  light  gold  lining. 

HARDING — Antique  brass  plate,  tan  leather  trim.  8"  glass  reflector.*  57"  to  top  of  17  y^"  shade  of  soft  gold  Fortuny 
print,  wride  self  bias  trim,  light  gold  lining.  EUGENE — Same  lamp,  brown  leather  trim.  Shade  of  light  gold  cathedral 
silk,  trimmed  with  double  lines  of  self  bias,  light  gold  lining.  NORTON — Same  lamp,  red  leather  trim.  Shade  of  beige 
Balinese  crepe,  trimmed  with  double  lines  of  self  bias,  light  gold  lining. 


*  Described  on  page  80. 
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ALBERT  STRATTON  GARFIELD 

ALBERT — Antique  brass  plate,  tan  leather  trim,  8"  glass  reflector.*  56"  to  top  of  17"  round  shade  of  tan  striped  For¬ 
tuny  print,  plain  trim,  light  gold  lining.  MOORE — Same  lamp,  red  leather  trim.  Shade  of  champagne  East  Indian 
antique  silk,  plain  trim,  It.  gold  lining.  DEARBORN — Same  lamp,  brown  leather  trim.  Shade  of  brown  striped  Fortuny 
print,  plain  trim,  It.  gold  lining. 

STRATTON — Antique  brass  plate,  portion  of  stem  brown  leather,  8"  glass  reflector.*  59 y^"  to  top  of  17^"  round 
shade  of  linen-weave  antique  gold  stripe  Fortuny,  plain  trim,  dark  gold  lining.  HEATH — Same  base,  shade  of  It. 
gold  cathedral  silk,  plain  trim,  dk.  gold  lining.  FOOTE — Same  lamp,  red  leather  trim.  Shade  of  beige  Balinese 
crepe,  self  trim,  It.  gold  lining.  PARKS — Same  lamp,  tan  leather  trim.  Beige  grosgrain  shade,  plain  trim,  It.  gold  lining. 

GARFIELD — Old  English  brass  plate,  brown  leather  trim,  8"  glass  reflector.*  59  yi"  to  top  of  i8"round  shade  of  brown 
striped  Fortuny  print,  plain  trim,  It.  gold  lining.  THOMAS — Same  lamp,  red  leather  trim.  Shade  of  rose  strie 
taffeta,  self  trim,  It.  gold  lining.  BELVEDERE — Same  lamp,  tan  leather  trim.  Shade  of  tan  striped  Fortuny  print, 
plain  trim,  It.  gold  lining. 

*  Described  on  page  80. 
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WILLIAMS  LASALLE  ELLIS 


WILLIAMS — Old  silver  plate,  8"  glass  reflector.*  Height  57"  to  top  of  17"  round  shade  of  gold  French  brocaded 
striped  taffeta,  plain  trim,  light  gold  lining.  The  top  of  the  shade,  except  the  reflector  opening,  is  covered  with  a 
harmonizing  fabric. 


LASALLE — Old  silver  plate,  5"  glass  reflector.*  Height  55"  to  top  of  17"  round  shade  of  taffeta  of  delicate  pink  and 
blue  stripe  on  beige  ground,  plain  trim,  eggshell  lining.  The  top  of  the  shade,  except  the  reflector  opening,  is  covered 
with  a  harmonizing  fabric. 


ELLIS — Old  silver  plate,  5"  glass  reflector.*  Height  56^"  to  top  of  17"  round  shade  of  sand  and  gold  antique  bro¬ 
caded  taffeta,  plain  trim,  light  gold  lining.  The  top  of  the  shade,  except  the  reflector  opening,  is  covered  with  a  har¬ 
monizing  fabric. 

*  Described  on  page  80. 
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HAYDEN — Old  silver  plate,  crystal  stem  and  disc  in  sub-base,  8"  glass  reflector.*  Height  56 y^"  to  top  of  16^2"  round 
shade  of  sectional  pleated  eggshell  taffeta,  self  trim,  interlined  with  white  and  lined  with  eggshell. 


MAISON — French  gold  plate  (24-K),  reeded  crystal  stem,  mirrored  sub-base,  8"  glass  reflector.*  Height  57^2"  to  top 
of  15^"  round  shade  of  individual  white  scalloped  ribbons,  eggshell  bias  trim,  interlined  with  maize  and  lined  with 
eggshell.  The  top  of  the  shade,  except  the  reflector  opening,  is  covered  with  ribbon. 


DEWITT — Silver  plate  and  24-K  gold,  stem  of  crystal  ribbed  tubes,  crystal  disc  in  sub-base,  8"  glass  reflector.* 
Height  59^  "  to  top  of  1 7^2  "  round  shade  of  eggshell  seed  taffeta,  self  trim,  eggshell  lining. 

*  Described  on  page  80. 


HAYDEN 


MAISON 


DEWITT 


MERCER — Antique  shaded  ivory  enamel  and  gold,  imported  Brocatelle  marble  in  sub-base,  8"  glass  reflector.* 
Height  56*^"  to  top  of  i6>£"  round  shade  of  eggshell  pin-dot  satin,  trimmed  with  self  bias  and  gold  piping,  light  gold 
lining. 


BRAXTON — French  gold  plate  (24-K),  ivory  candle,  5"  glass  reflector.*  Height  56 to  top  of  17^2"  round  shade 
of  eggshell  brocade,  self  trim,  light  gold  lining.  The  top  of  the  shade,  except  the  reflector  opening,  is  covered  with  a 
harmonizing  fabric. 


SLOCUM — Colonial  brass  plate,  sub-base  and  spool  of  mahogany-finish  wood,  8"  glass  reflector.*  Height  57"  to  top 
of  17^"  round  shade  of  light  gold  cathedral  silk,  with  self  trim  and  decorated  with  gold  laurel  leaf  design,  light  gold 
lining.  The  top  of  the  shade,  except  the  reflector  opening,  is  covered  with  a  harmonizing  fabric. 

*  Described  on  page  80. 
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LAWRENCE — Colonial  brass  plate,  sub-base  and  spools  in  mahogany  finish,  8"  glass  reflector.*  Height  56"  to  top 
of  17"  round  shade  of  beige  crinkle  crepe,  self  trim,  light  gold  lining. 


CHATEAU — French  gold  plate  (24-K),  with  tan  enamel  stem,  imported  Brocatelle  marble  in  sub-base,  8"  glass 
reflector.*  Height  56"  to  top  of  17"  round  shade  of  tan  basket  weave,  plain  trim,  light  gold  lining. 


GEORGE — Stem  and  sub-base  of  wood,  mahogany  finish,  metal  parts  of  Colonial  brass,  8"  glass  reflector.*  Height 
57"  to  top  of  17^"  round  shade  of  tan  moire,  self  trim,  light  gold  lining. 


*  Described  on  page  80. 


LAWRENCE  CHATEAU  GEORGE 


*3 


EDWARD — Antique  brass  plate,  8"  glass  reflector.*  Height  56"  to  top  of  17"  round  shade  of  genuine  satinwood 
veneer,  self  trim,  yellow  C.A.f  lining. 


ANTHONY — Colonial  brass  plate,  8"  glass  reflector.*  Height  55"  to  top  of  16"  round  shade  of  genuine  satinwood 
veneer,  self  trim,  yellow  C.A.f  lining. 


TATE — Old  English  brass  plate,  ivory  candle  effect,  5"  glass  reflector.*  Stem  covered  with  tan  genuine  top  grain 
leather.  Height  56"  to  top  of  19"  round  shade  of  tan  leather,  self  trim,  Ivroidf  lining.  RALPH — The  same  lamp, 
with  a  shade  of  eggshell  cathedral  silk,  trimmed  with  self  bias  and  gold  laurel  leaf  decoration,  dark  gold  lining. 
JUDD — The  same  lamp,  with  brown  leather  shade  and  stem.  HAINES — Same  lamp,  red  leather  shade  and  stem. 


f  Described  on  page  jg.  *  Described  on  page  80. 


EDWARD 


ANTHONY 


TATE 
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BOYCE 


RUDOLPH 


BENJAMIN 


BOYCE — Antique  brass  plate,  ivory  candle  effect,  5"  glass  reflector.*  Height  57*^"  to  top  of  18"  round  shade  of  brown 
genuine  top  grain  leather,  decorated  with  lines  to  harmonize  with  the  base,  lined  with  Ivroid.f  MARTIN — The  same 
lamp,  with  tan  leather  shade.  RANSOM — Same  lamp,  red  leather  shade. 

RUDOLPH— Antique  brass  plate,  8"  glass  reflector.*  Height  57"  to  top  of  18"  round  shade  of  genuine  satinwood 
veneer,  self  trim,  yellow  C.A.f  lining. 

BENJAMIN — Colonial  brass  plate,  8"  glass  reflector.*  Height  59  to  top  of  shade.  The  sub-base  has  an  insert  of  gen¬ 
uine  satinwood  veneer,  to  match  the  18"  round  shade  which  is  self  trimmed,  and  lined  with  yellow  C.A.f  DILLON — 
The  same  lamp,  finished  in  antique  brass;  insert  in  sub-base  of  genuine  English  Oak  veneer,  to  match  the  shade,  which  is 
lined  with  yellow  C.A.f  CALVIN — Same  lamp,  finished  in  Old  English  brass;  insert  in  sub-base  of  genuine  lacewood 
veneer,  to  match  the  shade,  which  is  lined  with  beige  C.A.f 


f  Described  on  page  79.  *  Described  on  page  80. 


DEANE — Colonial  brass  plate,  ivory  candle  effect  with  two-light  cluster,  adjustable  so  shade  can  tilt.  The  14"  bleached 
mahogany  tray  is  22"  from  the  floor.  Height  463^"  to  top  of  14"  round  metal  shade  of  deep  ivory  enamel  to  harmonize 
with  the  tray. 


BENTLEY — Old  English  brass  plate,  ivory  candle  effect  with  two-light  cluster,  adjustable  so  shade  can  tilt.  The  14" 
brown  mahogany  tray  is  22"  from  the  floor.  Height  47"  to  top  of  14 y?"  round  shade  of  eggshell  strie  taffeta,  trimmed 
with  self  bias  and  brown  piping,  eggshell  lining. 


HENRY — Old  English  brass  plate,  ivory  candle  effect  with  two-light  cluster,  adjustable  so  shade  can  tilt.  The  14" 
brown  mahogany  tray  is  24"  from  the  floor.  Height  51^"  to  top  of  17"  round  metal  Old  English  shade. 
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HADDON  HALL  CROYDON  WILLOUGHBY 


1111 


HADDON  HALL — Old  English  brass  plate,  8"  glass  reflector.*  Height  49"  to  top  of  shade,  adjustable  to  60". 
The  shade  is  14^"  round,  of  metal,  finished  in  Old  English,  lined  with  ivory  enamel. 


CROYDON — Old  English  brass  plate,  two-light  cluster,  adjustable  so  shade  can  tilt.  Height  50"  to  top  of  shade,  adjust¬ 
able  to  62".  The  shade  is  15^"  round,  of  gold  Fortuny  print,  gold  bias  trim,  dark  gold  lining. 


WILLOUGHBY — Antique  polished  pewter,  8"  glass  reflector.*  Height  47"  to  top  of  shade,  adjustable  to  60".  The 
shade  is  14^2"  round,  of  metal,  finished  in  dark  green  enamel  and  pewter,  lined  with  ivory  enamel. 

*  Described  on  page  80. 


17 


HOMAN  FAIRFAX  WHITNEY 


HOMAN — Old  English  brass  plate,  two-light  cluster,  adjustable  so  shade  can  tilt.  The  15"  walnut  veneer  tray  is  21" 
from  the  floor.  Height  48"  to  top  of  13"  round  shade  of  brown  genuine  top  grain  leather,  decorated  with  lines  to  har¬ 
monize  with  base,  Ivroidf  lining. 


FAIRFAX — Pedestal  effect  in  Old  English  brass  plate,  two-light  cluster.  The  9"  mahogany-finished  tray  supports  a 
decorated  porcelain  vase  of  natural  colors  on  ivory  ground.  Height  53^"  to  top  of  17"  round  shade  of  beige  grosgrain, 
plain  trim,  light  gold  lining. 


WHITNEY — Colonial  brass  plate,  antique  lamp  effect  with  Spode  brown  tower  bowl,  two-light  cluster  with  false 
glass  chimney.  The  14"  bleached  mahogany  tray  is  22"  from  the  floor.  Height  52"  to  top  of  19"  round  shade  of  beige 
grosgrain,  plain  trim,  eggshell  lining. 


f  Described  on  page  yg. 


FLOOR  LAMPS 

60”  or  More  In  the  Top  of  the  Shade 

STILLMAN— Colonial  brass  plate,  8"  glass  reflector.*  Spools  in  stem  and  sub-base  with  brown  leather  trim.  6of^" 
to  top  of  1 8"  round  shade  of  light  gold  cathedral  silk,  plain  trim,  dark  gold  lining.  TAYLOR — Same  lamp,  tan 
leather  trim.  Shade  of  beige  grosgrain,  plain  trim,  light  gold  lining.  ROWLEY — Same  lamp,  red  leather  trim.  Shade 
of  beige  Balinese  crepe,  self  trim,  light  gold  lining. 

RIGGS — Old  English  brass  plate,  io"  glass  reflector,  red  leather  trim.  6i"  to  top  of  19"  round  shade  of  autumn  strie 
taffeta,  self  trim,  rose  lining. 

KENT — Brushed  nickel  plate,  10"  glass  reflector.*  61"  to  top  of  18^2"  round  shade  and  lining  of  ivory  linen-finish 
C.A.f,  silver  ribbon  trim.  ROOT — Same  lamp,  with  an  iS}4"  shade  of  eggshell  crepe,  trimmed  with  metal  bands 
to  harmonize  base,  eggshell  lining.  LAMBERT — Same  lamp  Old  English  brass.  Shade  autumn  strie  taffeta,  plain 
self  trim,  light  gold  lining.  f Described  on  page  yg.  *  Described  on  page  80. 


STILLMAN 


RIGGS 


KENT 


DRUMMOND — Old  silver  plate,  io"  glass  reflector.*  Height  62"  to  top  of  18}^"  round  shade  of  sectional  pleated 
eggshell  taffeta,  self  trim,  eggshell  lining.  PRESCOTT — The  same  lamp,  finished  in  Old  English  brass.  Shade  of  gold 
strie  taffeta,  stretched,  self  trim,  eggshell  lining. 

BENEDICT — Old  silver  plate,  10"  glass  reflector.*  Height  60 to  top  of  19"  round  shade  of  yellow  and  silver 
Fortuny  print,  gold  bias  trim,  eggshell  lining.  MALCOLM — The  same  lamp,  finished  in  Old  English  brass.  Shade  j 
of  eggshell  strie  taffeta,  self  trim,  light  gold  lining. 

1 

CHURCHILL — Old  English  brass  plate,  10"  glass  reflector.*  Height  61"  to  top  of  18^"  round  shade  of  eggshell 
strie  taffeta,  self  trim,  eggshell  lining. 

*  Described  on  page  80. 
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ARTHUR — Antique  brass  plate,  io"  glass  reflector.*  Height  62^2"  to  top  of  18^"  round  shade  of gold  striped  taffeta, 
trimmed  with  double  lines  of  harmonizing  bias,  light  gold  lining.  BELMONT — The  same  lamp,  finished  in  old  silver. 
Shade  of  sectional  pleated  beige  taffeta,  plain  trim,  interlined  and  lined  in  eggshell. 

DUDLEY — Old  English  brass  plate,  10"  glass  reflector.*  Height  60"  to  top  of  18^"  round  shade  of  soft  gold  Fortuny 
print,  plain  trim,  light  gold  lining.  HAYES — The  same  lamp,  finished  in  polished  brass.  Shade  of  eggshell  strie  taffeta, 
trimmed  with  brass  metal  bands  to  harmonize  with  base,  maize  lining. 

KIRK — Colonial  brass  plate,  8"  glass  reflector.*  Height  61"  to  top  of  18"  round  shade  of  beige  Balinese  crepe,  self 
trim,  light  gold  lining.  HASTINGS — The  entire  lamp  is  the  same,  except  that  the  base  is  finished  in  Old  English  brass. 

*  Described  on  page  80 


ARTHUR  DUDLEY  KIRK 


WARWICK — Old  silver  plate,  io"  glass  reflector.*  Height  61^"  to  top  of  18"  octagon  shade  of  eggshell  strie  taffeta, 
self  trim,  eggshell  lining. 


BLAIR— Silver  and  gold  (24-K)  plate,  with  black  and  gold  marble  in  sub-base,  10"  glass  reflector.*  Height  64"  to  top 
of  20"  round  shade  of  ivory  shantung,  trimmed  with  embroidered  panels,  eggshell  lining. 


CHARLES — Old  silver  plate,  10"  glass  reflector.*  Height  62^"  to  top  of  18^"  round  shade  of  sectional  pleated 
eggshell  taffeta,  trimmed  with  handmade  ruching  of  the  same  color,  interlined  and  lined  in  eggshell. 


*  Described  on  page  80. 


WARWICK 


BLAIR 


CHARLES 


WINSLOW  BRISTOL  RAWLINSON 


WINSLOW — Old  silver  plate,  io"  glass  reflector.*  to  top  of  18^"  shade  of  sand  and  gold  antique  brocaded 

taffeta,  plain  trim,  light  gold  lining.  SARGENT — Same  lamp,  Old  English  brass,  bronze  legs.  Shade  autumn  strie  taf¬ 
feta,  trimmed  with  twist-braid  to  harmonize,  It.  gold  lining. 

BRISTOL — Old  silver  plate,  stem  of  crystal  ribbed  tubing,  crystal  disc  in  sub-base,  io"  glass  reflector.*  6ip4"  to 
top  of  1 8f^"  shade  of  sectional  pleated  eggshell  taffeta,  with  inserts  of  scalloped-edge  ribbon,  eggshell  lining. 

RAWLINSON — Old  silver  plate,  io"  glass  reflector.*  62"  to  top  of  18^2"  shade  of  sectional  pleated  eggshell  taffeta, 
plain  bias  trim  and  piping  to  harmonize,  eggshell  lining  and  interlining. 

*  Described  on  page  80. 
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ROBERT— French  gold  plate  (24-K),  imported  Brocatelle  marble  in  sub-base,  10"  glass  reflector.*  Height  60"  to  top 
of  1 8 "  round  shade  of  bisque  satin-ground  brocade,  plain  trim,  light  gold  lining. 

DORIAN — Ivory  enamel  and  gold  metal  leaf,  8"  glass  reflector.*  Height  61"  to  top  of  18"  round  shade  of  eggshell 
cathedral  silk,  self  trim  and  decorated  in  gold,  light  gold  lining.  GRAVES — The  same  lamp,  finished  in  antique  gold 
bronze,  with  gold  metal  leaf  trim.  Shade  of  beige  Balinese  crepe,  with  self  trim  and  gold  ribbon  piping,  light  gold  lining. 

MELVIN — French  gold  plate  (24-K),  9"  round  Brocatelle  marble  sub-base,  10"  glass  reflector.*  Height  60^"  to  top 
of  20"  round  shade  of  rose  strie  taffeta,  with  self  trim  and  an  application  of  ecru  lace,  light  gold  lining. 


*  Described  on  page  80. 
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MERCIER — French  gold  plate  (24-K),  imported  Brocatelle  marble  sub-base,  10"  glass  reflector.*  Height  60^2"  to  top 
of  i8}4"  round  shade  of  tan  moire,  self  bias  trim  and  gold  ribbon  piping,  light  gold  lining. 


CORNEILLE — French  gold  plate  (24-K),  imported  Brocatelle  marble  in  stem  and  sub-base,  10"  glass  reflector.* 
Height  61  to  top  of  19E2"  octagon  shade  of  gold  brocaded  taffeta,  plain  bias  trim,  light  gold  lining. 

CALAIS — French  gold  plate  (24-K),  imported  Brocatelle  marble  in  sub-base,  10"  glass  reflector.*  Height  63"  to  top 
of  1 9,^2  w  round  shade  of  sectional  pleated  light  gold  taffeta,  trimmed  with  handmade  ruching  of  the  same  color,  inter¬ 
lined  with  eggshell,  and  lined  with  light  gold. 

*  Described  on  page  80. 


MERCIER  CORNEILLE  CALAIS 
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ALLISON — Colonial  brass  plate,  io"  glass  reflector.*  Height  6o^f"  to  top  of  19"  round  shade  of  gold  Fortuny  print, 
plain  trim  and  piping  to  harmonize,  light  gold  lining. 


MOWREY — Old  English  brass  plate,  10"  glass  reflector.*  Height  61"  to  top  of  18^2"  round  shade  of  tan  brocaded  leaf 
design  fabric,  ribbon  trim,  eggshell  lining. 


HOWARD — Old  English  brass  plate,  10"  glass  reflector.*  This  entire  base,  with  the  exception  of  finial  and  reflector 
cup,  is  made  of  bronze.  Height  66"  to  top  of  20"  round  shade  of  red  and  tan  Fortuny  print,  tan  trim  and  lining. 

*  Described  on  page  80. 


ALLISON  MOWREY  HOWARD 


FAULKNER  ROMNEY  GRANADA 


FAULKNER — Old  English  brass  plate,  8"  glass  reflector,*  with  three  candle  direct  lights,  controlled  separately.  Height 
62"  to  top  of  18^"  round  shade  of  crewel  embroidery  on  antique  yellow  pongee,  gold  bias  trim,  dark  gold  lining  and 
interlining. 

ROMNEY — Old  English  brass  plate,  10"  glass  reflector,*  with  three  candle  direct  lights,  controlled  separately.  Height 
62"  to  top  of  round  shade  of  sand  and  brown  crewel  embroidery  on  gold  shantung,  plain  trim,  eggshell  lining. 

GRANADA — Antique  gold  plate  (24-K)  with  tan  enamel  stem,  10"  glass  reflector.*  Height  61"  to  top  of  i8}4"  round 
shade  of  light  gold  cathedral  silk,  self  trim,  light  gold  lining. 

*  Described  on  page  80. 
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SHERIDAN — ( Described  on  page  31) 


BEDFORD— Colonial  brass  plate,  5"  glass  reflector.*  Height  51"  to  top  of  xoy  round  shade  of  genuine  satinwood 
veneer,  self  trim,  yellow  C.A.f  lining. 


KEYES — Old  English  brass  plate,  5"  glass  reflector.*  Height  50*^"  to  top  of  9"  round  shade  of  soft  gold  Fortuny  print, 
plain  trim,  light  gold  lining.  The  top  of  the  shade,  except  the  reflector  opening,  is  covered  with  a  harmonizing  fabric. 


CHALMERS — Old  English  brass  plate,  arm  has  swivel  to  tilt  shade,  but  does  not  swing  nor  raise.  The  socket  accom¬ 
modates  either  a  double  filament,  or  standard  single  filament,  medium  base  bulb.  Height  54"  to  top  of  arm.  Shade  is 
\oy2"  round,  of  light  gold  cathedral  silk,  self  trim,  light  gold  lining. 


|  Described  on  page  79.  *  Described  on  page  80. 


BEDFORD 


KEYES 


CHALMERS 


ETON — Old  silver  plate,  5"  glass  reflector*  on  arm  which  is  arranged  to  swing,  but  does  not  raise.  Height  54^"  to  top 
of  1 1"  round  shade  of  sand  and  gold  antique  brocaded  taffeta,  plain  trim,  light  gold  lining. 


TURNER — Old  English  brass  plate,  5"  glass  reflector.*  Height  50^2  "  to  top  of  1 1 "  round  shade  of  eggshell  strie  taffeta, 
self  trim,  light  gold  lining.  HEMLOCK — The  same  lamp,  with  a  10^"  round  shade  of  genuine  English  oak  veneer,  self 
trim,  beige  C.A.f  lining. 


PARSONS — Old  silver  plate,  5"  glass  reflector.*  Height  50"  to  top  of  1 1"  round  shade  of  sand  and  gold  antique  bro¬ 
caded  taffeta,  plain  trim,  light  gold  lining.  The  top  of  the  shade,  except  the  reflector  opening,  is  covered  with  a  harmon¬ 
izing  fabric. 


f  Described  on  page  yg.  *  Described  on  page  80. 


ETON 


TURNER 


PARSONS . 
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SHERIDAN — Antique  brass  plate,  5"  glass  reflector.*  Height  51"  to  top  of  1 1"  round  shade  of  gold  strie  taffeta,  self 
trim,  light  gold  lining. 


CRAWFORD — Colonial  brass  plate,  5"  glass  reflector.*  This  arm  does  not  swing  nor  raise.  Height  50"  to  top  of  io^T 
round  shade  of  soft  yellow  Fortuny  print,  plain  trim,  dark  gold  lining.  The  top  of  the  shade,  except  the  reflector  open¬ 
ing,  is  covered  with  a  harmonizing  fabric.  KILDARE — The  same  lamp,  finished  in  polished  brass.  Closed-top  shade  of 
eggshell  strie  taffeta,  self  trim,  maize  lining. 


DENHAM — Old  English  brass  plate,  5"  glass  reflector,  on  arm  which  is  arranged  to  swing,  but  does  not  raise.  Height 
54"  to  top  of  10"  round  shade  of  autumn  strie  taffeta,  self  trim,  light  gold  lining.  The  top  of  the  shade,  except  the 
reflector  opening,  is  covered  with  a  harmonizing  fabric. 


*  Described  on  page  80. 


SHERIDAN  CRAWFORD  DENHAM 


i 

1 

LEEDS — Dark  pearl  green  enamel  and  gold  finish,  5"  glass  reflector*  on  arm  arranged  to  swing,  but  not  raise. 

Height  53"  to  top  of  9^2"  round  metal  shade  finished  to  match  base,  lined  with  ivory  enamel. 


BLAKE — Antique  brass  plate,  5"  glass  reflector.*  Height  53"  to  top  of  9J/2"  round  shade  of  brown  genuine  top  grain 
leather,  decorated  with  lines  to  harmonize  with  the  base,  Ivroidf  interlining,  C.A.f  lining.  TRIPP — The  same 
lamp,  with  a  tan  leather  shade.  ROLLINS — Same  lamp,  with  shade  of  red  leather. 

JENSON — Antique  brass  plate,  four  small  spools  in  stem  covered  with  brown  genuine  top  grain  leather,  5"  glass 
reflector.*  Height  50"  to  top  of  1 1"  round  shade  of  champagne  East  Indian  antique  silk,  wide  self  bias  trim,  light  gold 
lining.  WAGNER — The  same  lamp,  with  tan  leather  trim  on  stem.  Shade  of  light  gold  cathedral  silk,  trimmed  with 
double  lines  of  self  bias,  light  gold  lining.  LUCIAN — Same  lamp,  red  leather  trim  on  stem.  Rose  strie  taffeta  shade, 
trimmed  with  double  lines  of  self  bias,  light  gold  lining. 

]  Described  on  page  yg.  *  Described  on  page  80. 
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32 


DUMAS 


CAMERON 


YATES 


DUMAS — Antique  brass  plate,  red  leather  trim.  Arm  has  swivel  to  tilt  shade,  but  does  not  swing  nor  raise.  Socket 
accommodates  a  double  filament,  or  standard  single  filament,  medium  base  bulb.  Height  54^2  "  to  top  of  arm.  Shade 
9//21'  round,  of  rose  strie  taffeta,  wide  self  bias  trim,  It.  gold  lining.  MORGAN — Same  lamp,  tan  leather  trim.  Shade 
tan  striped  Fortuny  print,  trimmed  with  double  lines  of  harmonizing  bias,  light  gold  lining.  RICHTER — Same  lamp, 
brown  leather  trim.  Shade  brown  striped  Fortuny  print,  trimmed  with  double  lines  of  harmonizing  bias,  It.  gold  lining. 

CAMERON — Old  English  brass  plate,  arm  has  swivel  to  tilt  shade,  but  does  not  swing  nor  raise.  The  socket  accom¬ 
modates  either  a  double  filament,  or  standard  single  filament,  medium  base  bulb.  Height  54"  to  top  of  arm.  Shade  is 
9/^"  round,  of  genuine  English  Oak  veneer,  self  trim,  yellow  C.A.f  lining. 

YATES — Antique  brass  plate,  5"  glass  reflector.*  Height  53"  to  top  of  9^"  round  shade  of  red  genuine  top  grain 
leather,  decorated  with  lines  to  harmonize  with  base,  Ivroidf  interlining,  C.A.f  lining.  THAYER — The  same  lamp, 
with  a  tan  leather  shade.  BOWIE — Same  lamp,  brown  leather  shade. 

]  Described  on  page  79.  *  Described  on  page  80. 


HARGREAVES  SOUTHALL  KENDALL 


HARGREAVES — Stem  and  sub-base  of  wood,  mahogany  finish,  metal  parts  of  Colonial  brass.  Arm  has  swivel  to 
tilt  shade,  but  does  not  swing  nor  raise.  The  socket  accommodates  either  a  double  filament,  or  standard  single  filament, 
medium  base  bulb.  Height  55^"  to  top  of  arm.  Shade  is  1 1"  round,  of  tan  moire,  self  trim,  light  gold  lining. 

SOUTHALL — Colonial  brass  plate,  sub-base  and  spool  of  wood,  mahogany  finish,  5"  glass  reflector.*  Height 
to  top  of  10"  round  shade  of  beige  crinkle  crepe,  self  trim,  rose  lining.  The  top  of  the  shade,  except  the  reflector  open¬ 
ing,  is  covered  with  a  harmonizing  fabric. 

KENDALL — Old  English  brass  plate,  one  light,  swivel  adjustment  on  arm.  The  base  is  adjustable  in  height  from  38" 
to  54",  from  the  floor  to  bottom  of  shade.  The  shade  is  io}4"  round,  of  sand  brocade,  plain  trim,  light  gold  lining. 


*  Described  on  page  80. 
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LADY  JANET  and  LADY  BURKE 
{Described  on  page  38) 


LADY  KEITH 


LADY  PHELPS 


LADY  KEITH — Brushed  silver  plate,  two-light  cluster,  adjustable  so  shade  can  tilt.  The  8"  mirror-edged  crystal  tray  is 
24"  from  the  floor,  and  the  finial  and  ornaments  are  plain  crystal.  'Height  52^"  to  top  of  12"  round  shade  of  white 
moire,  scalloped  ribbon  trim,  ivory  C.A.f  lining. 

LADY  PHELPS — Bridge  lamp  to  match  Lady  Keith  model.  Height  50"  to  top  of  arm;  shade  8"  round, 
f  Described  on  page  79. 


LADY  MARVIN — Brushed  silver  plate,  plain  crystal  ornaments.  Height  17^"  to  top  of  5"  round  shade  of  white 
moire,  scalloped  ribbon  trim,  ivory  C.A.f  lining. 


LADY  CAREY — Matches  Lady  Marvin  model.  The  shades  are  5"  round,  and  the  height  19"  to  top  of  arms. 


LADY  CORLEY — This  two-light  model  also  harmonizes  with  Lady  Marvin.  Height  20"  to  top  of  12"  round  shade. 


]  Described  on  page  79. 
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LADY  JANET 


wm 


LADY  JANET — Brushed  silver  plate,  ivory  candle  effect,  two- 
light  cluster,  adjustable  so  shade  can  tilt.  The  8"  mirror-edged 
crystal  tray  is  24"  from  the  floor.  The  bobeche,  ball  ornament, 
and  finial,  are  cut  crystal.  Height  53 to  top  of  13"  round 
shade  of  eggshell  taffeta,  scalloped  ribbon  trim,  peach  lining. 


LADY  BURKE — Vanity  lamp  to  match  Lady  Janet  model. 
Height  17"  to  top  of  6"  round  shade. 


LADY  BURKE 
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LADY  MYRTLE 


LADY  MYRTLE — Stem  of  crystal  fluted  tubing,  crystal  disc  in 
sub-base,  metal  parts  of  brushed  silver.  Height  20"  to  top  of  6}4" 
round  shade  of  white  moire,  white  scalloped  ribbon  trim,  inter¬ 
lined  with  peach  and  lined  with  ivory  C.A.f 


LADY  DOWNEY — Harmonizes  with  Lady  Myrtle  model,  and 
has  an  8"  glass  reflector.*  Height  55^"  to  top  of  16"  round 
shade. 

f  Described  on  page  yg.  *  Described  on  page  80. 
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LADY  BOSWELL 


LADY  BOSWELL — Brushed  silver  plate,  crystal  ball  orna¬ 
ments.  Two-light  cluster,  adjustable  so  shade  can  tilt.  The  8" 
mirror-edged  crystal  tray  is  24"  from  the  floor.  Height  53"  to 
top  of  13"  round  shade  of  white  scalloped  edge  ribbon,  plain 
bias  trim  to  harmonize,  eggshell  lining. 


LADY  VIOLA — Harmonizes  with  Lady  Boswell  model.  Height 
i8}4"  to  top  of  6^2"  round  shade. 


LADY  VIOLA 


I 

i 

i 


LADY  ELEANOR 


LADY  ELEANOR — Stem  of  individual  crystal  balls,  crystal 
disc  in  sub-base,  metal  parts  of  brushed  silver  plate.  Height 
to  top  of  6"  round  shade  of  white  moire  ribbon  applied 
diagonally,  plain  bias  trim  to  harmonize,  lined  and  interlined 
with  white  crepe. 


LADY  BALDWIN — Harmonizes  with  Lady  Eleanor  model. 
Ivory  candle,  with  two-light  cluster,  adjustable  so  shade  can  tilt. 
The  bobeche  and  finial  are  crystal.  Height  52  W  to  top  of  14^" 
round  shade. 


LADY  BALDWIN 
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LADY  DODD 


LADY  DODD — Ivory  candle  effect  with  two-light  cluster, 
adjustable  so  shade  can  tilt.  Pedestal  effect  in  brushed  silver, 
with  cut  crystal  ball,  and  crystal  tray  30"  from  floor. 

Height  48 to  top  of  12"  round  shade  of  translucent  linen- 
finish  ivory  C.A.  j*  over  peach  C.A.,  trimmed  with  peach  ribbon 
and  silver  cord  to  harmonize. 


LADY  BEACH — Ivory  candle  effect  vanity  which  harmonizes 
with  Lady  Dodd  model.  Height  17"  to  top  of  5"  round  shade. 

LADY  CARTER — Matches  the  Lady  Beach  model.  Height 
18R2"  to  top  of  arms.  The  shades  are  5"  round. 

f  Described  on  page  jg. 


LADY  BEACH  LADY  CARTER 
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LADY  GILES  LADY  TIMSON 


LADY  GILES — Ivory  candle  effect  vanity,  brushed  silver 
plate,  crystal  beads.  Height  17"  to  top  of  5"  round  shade  of 
translucent  ivory  linen-finish  C.A.f,  silver  ribbon  trim,  yellow 
C.A.  lining. 

LADY  TIMSON — Harmonizes  with  Lady  Giles  model.  It  has 
a  two-light  cluster,  adjustable  so  shade  can  tilt.  Height  20"  to 
top  of  1 1 "  round  shade. 


LADY  WENDEL — Matches  Lady  Giles  ensemble.  Ivory  candle 
effect  with  two-light  cluster,  adjustable  so  shade  can  tilt.  Base  is 
pedestal  effect  in  brushed  silver,  with  crystal  beads,  and  9^2" 
crystal  tray  28"  from  floor.  Height  48^2"  to  top  of  12"  round 
shade. 

f  Described  on  page  79. 


LADY  WENDEL 
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LADY  MERRITT  LADY  JACQUES 


LADY  MERRITT — French  gold  plate  (24-K),  with 
crystal  cube  and  French  porcelain  flowers.  Height  19RU 
to  top  of  5"  round  shade  of  finely-pleated  sheepskin 
chiffon  over  peach  taffeta  interlining  and  lining,  trim¬ 
med  with  lace  and  delicate  yellow  and  rose  flowers  and 
ribbons.  A  rigid  fitted  transparent  C.A.j  shade  cover  is 
included. 


LADY  JACQUES — Harmonizes  with  the  Lady  Merritt 
model.  The  shades  are  5"  round,  and  the  lamp  measures 
19"  to  top  of  the  arms.  C.A.j"  covers  included. 


LADY  DOROTHEA — Also  matches  the  Lady  Merritt 
model.  Has  a  two-light  cluster,  adjustable  so  shade  can 
tilt.  The  8"  crystal  tray  is  24"  from  the  floor.  Height 
52^2"  to  top  of  12^2"  round  shade.  C.A.j"  cover  included. 

LADY  FLORENCE — Bridge  lamp  to  match  Lady 
Dorothea  model.  Height  52"  to  top  of  arm.  Shade 
round.  C.A.j"  cover  included. 

f  Described  on  page  79. 


LADY  DOROTHEA 
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LADY  CHARLOTTE — Antique  gold  plate  (24-K), 
ivory  candle,  French  porcelain  flowers,  Watteau  scene 
on  ivory  oval  plaque.  Height  15"  to  top  of  6^2"  oval 
shade  of  sheepskin  chiffon,  finely  pleated  over  peach 
taffeta,  trimmed  with  shirred  lace,  ribbon,  and  French 
flowers.  A  rigid  fitted  transparent  C.A.'j*  shade  cover  is 
included. 

LADY  FRANCES — Harmonizes  with  the  Lady  Char¬ 
lotte  model.  Height  19"  to  top  of  arms;  5"  round  shades. 
C.A.f  covers  included. 

f  Described  on  page  79. 


LADY  CHARLOTTE  LADY  FRANCES 


LADY  SHERMAN 


LADY  SHERMAN — French  gold  plate  (24-K),  5"  glass  reflector.* 
Height  55  ]/2tt  to  top  of  16"  round  shade  of  tan  moire,  plain  ribbon  and 
gold  cord  trim,  beige  C.A.f  lining. 


LADY  GRANT — Ivory  candle  effect  vanity,  which  harmonizes  with 
Lady  Sherman  model.  Height  17"  to  top  of  5"  round  shade. 

LADY  KNOX — Also  matches  the  Lady  Sherman  model.  Two-light 
cluster,  adjustable  so  shade  can  tilt.  Height  20"  to  top  of  12"  round 
shade. 

|  Described  on  page  79.  *  Described  on  page  80. 


LADY  GRANT  LADY  KNOX 


LADY  DUNCAN 


LADY  METCALFE 


LADY  DUNCAN — Satin  gold  plate  (24-K),  crystal  cube  ornament. 
Height  19"  to  top  of  round  shade  of  sheepskin  chiffon,  finely 

pleated  over  peach,  trimmed  with  ecru  lace. 

LADY  METCALFE — Matches  Lady  Duncan  model.  Adjustable  so 
shades  (which  are  5 round)  can  tilt.  Height  19"  to  top  of  arms. 


LADY  JOSEPHINE — Matches  the  Lady  Duncan  ensemble.  Two- 
light  cluster,  adjustable  so  shade  can  tilt.  Height  53"  to  top  of  13"  round 
shade. 


LADY  JOSEPHINE 
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LADY  CLEAVE — A  white  porcelain  rose  of  Herend  of  Budapest,  ivory 
candle  effect,  gold  plate  (24-K).  Height  16^2"  to  top  of  5"  round  shade 
of  white  silk  fringe,  over  soft  peach  interlining  and  lining.  LADY 
VERNON — The  same  lamp,  with  a  5L2 "  round  shade  of  stretched 
eggshell  taffeta,  self  trim,  eggshell  lining. 

LADY  FOSTER — Ivory  candle  effect,  Sheffield  silver  plate.  Height 
15/4"  to  top  °f  round  shade  of  ivory  shantung,  plain  trim,  eggshell 
lining. 

LADY  PORTER— Matches  the  Lady  Foster  model.  Two-light  candle 
effect  for  60- watt  bulbs.  Also  has  two  7^2  watt  nite-lites.  Height  16"  to 
top  of  1  \  oval  shade. 


LADY  FOSTER  LADY  PORTER 
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BARNES — A  14"  Rookwood  vase 
with  Eucalyptus  tree  decoration 
in  soft  natural  colors,  Colonial 
brass  mounting,  8"  glass  reflec¬ 
tor,*  crystal  ball  finial.  Height 
30^"  to  top  of  20"  round  shade' 
of  sectional  pleated  beige  taffeta, 
trimmed  with  hand-made  ruching 
of  the  same  color,  light  gold  inter¬ 
lining  and  lining. 

* Described  on  page  80. 
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BARNES — ( Described  on  opposite  page) 
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ROOKWOOD 

The  story  of  Rookwood  begins  with  the  establishment  of  a  pottery 
at  Cincinnati  in  1880  by  Mrs.  Maria  Longworth  Storer.  Animated  by 
a  desire  to  create  beautiful  things,  Mrs.  Storer  was  inspired  rather 
than  dismayed  by  the  many  beautiful  examples  of  ceramics  which  had 
come  out  of  Europe.  Her  pottery,  named  Rookwood  after  her  father’s 
house,  was  the  first  building  on  the  summit  of  Mt.  Adams,  and  it  com¬ 
manded  the  beauty  of  the  surrounding  country. 

Rookwood  pottery  is  made  with  respect  to  the  principles  which 
underlie  all  good  art,  the  primary  aim  being  to  attain  a  product  of  a 
higher  order.  Absolutely  no  printed  patterns  are  used  in  this  process. 

The  decorations  are  placed  on  moist  native  clay  from  the  Ohio  Valley. 

The  colors,  being  mixed  with  the  clay,  become  part  of  the  ware  itself. 

The  pieces,  after  decoration,  are  fired,  and  additional  glazes  are  applied 
in  subsequent  firings.  These  methods  are  costly,  and  rarely  used,  but 
they  are  necessary  to  produce  the  beautiful  underglaze  effects  of  Amer¬ 
ica’s  finest  pottery,  Rookwood. 


ATHERTON  MARLOWE 


of  CINCINNATI 

ATHERTON — A  13"  vase  with  conventional  poppy  decoration  in  soft  natural  colors  on  ivory  ground,  French  gold 
(24-K)  mounting,  8"  glass  reflector,*  carved  jade  finial.  Height  25^"  to  top  of  17"  round  shade  of  ivory  shantung, 
trimmed  with  colored  bands  to  harmonize  with  the  vase,  light  gold  lining. 

MARLOWE — A  12"  vase  with  wheat  design  in  soft  natural  colors  on  ivory  ground,  antique  copper  mounting,  two-light 
cluster,  ivory  finial.  Height  25^  "  to  top  of  i8}4"  round  shade  of  eggshell  corean,  tan  trim,  rose  interlining,  and 
eggshell  lining. 

BEAUMONT— -A  12"  Celadon  vase,  with  gold  (24-K)  and  silver  mounting,  two-light  cluster.  Height  23^"  to  top  of 
19"  round  shade  of  maize  seed  taffeta,  self  trim,  eggshell  lining. 

SANDRINGHAM — A  12"  ivory  vase,  decorated  with  Virginia  creeper  design  in  soft  tan  and  green  tones,  antique 
copper  and  gold  (24-K)  mounting,  5"  glass  reflector,*  carved  ball  finial.  Height  24^2  "  to  top  of  17^"  round  shade  of 
tan  corean  pleated  over  rose,  self  trim,  light  gold  lining. 

*  Described  on  page  80. 


BEAUMONT 


SANDRINGHAM 


MARSTON 


MARSTON — A  13"  Rookwood  Coromandel  in  deep,  rich  red, 
French  gold  (24-K)  mounting,  5"  glass  reflector.*  Height 
23 yi”  to  top  of  16^2"  round  shade  of  autumn  strie  taffeta, 
plain  bias  trim  and  gold  ribbon  piping,  light  gold  lining. 

PARTRIDGE — A  9"  Rookwood  Coromandel  in  deep,  rich  red 
Colonial  brass  mounting,  two-light  cluster.  Height  20"  to  top 
of  15F2 "  round  shade  of  light  gold  cathedral  silk,  interlined  and 
lined  in  light  gold,  self  bias  trim  and  red  piping  to  harmonize 
with  the  vase. 

SHERWOOD — An  8"  Rookwood  Sang  de  Boeuf  vase,  French 
gold  (24-K)  mounting,  two-light  cluster,  carved  jade  finial. 
Height  19"  to  top  of  15"  round  shade  of  rose  and  gold  strie 
taffeta,  trimmed  with  braid  to  harmonize,  dark  gold  lining. 

*  Described  on  page  80. 
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MOORCROFTo/ ENGLAND 

The  basic  form  of  Moorcroft  ware  is  fashioned  entirely  by  hand  from 
the  clay  of  the  small  village  of  Burslem.  The  decorations  are  likewise 
applied  exclusively  by  hand.  The  rich,  deep  colors,  difficult  to  produce, 
have  long  been  identified  with  the  device:  “Potters  to  Her  Majesty, 

Queen  Mary.” 


LEBANON — An  n"  vase  with  blue-green  and  ivory  Persian  fan  decoration,  old  silver  mounting,  5"  glass  reflector,* 
jade  finial.  Height  22}4"  to  top  of  1 7"  round  shade  of  eggshell  strie  taffeta,  trimmed  with  self  bias  and  piped  with  green 
picot  ribbon,  to  harmonize,  eggshell  lining.  The  top  of  the  shade,  except  the  reflector  opening,  is  covered  with  a  har¬ 
monizing  fabric. 

ABINGDON — An  11"  flambe  decorated  vase,  gold  (24-K)  mounting,  5"  glass  reflector.*  Height  22^2''  to  top  of  17" 
round  shade  of  sand  and  gold  antique  brocaded  taffeta,  plain  trim,  light  gold  lining.  The  top  of  the  shade,  except  the 
reflector  opening,  is  covered  with  a  harmonizing  fabric. 

*  Described  on  page  80. 

LEBANON  ABINGDON 
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ALCOTT 


LENOX  of 

In  1889  Walter  Scott  Lenox  began  to  manufacture  china 
in  Trenton,  the  place  of  his  birth.  He  consecrated  his  life 
to  the  sole  idea  of  elevating  American  ceramics  to  a  place 
of  primary  importance.  Although  no  one  had  dreamed 
up  to  that  time  that  an  American  Factory  could  turn  out 
china  of  the  finest  quality,  his  ware  won  recognition  as 
equal  to  the  best  of  the  old  world  products. 

Today  Lenox,  Inc.  continues  under  the  same  ideals  as 
those  held  by  its  founder — demanding  that  nothing  less 
than  the  best  shall  ever  bear  the  name  Lenox. 

GIFFORD — 9"  coral  vase,  gold  deco.,  antique  effect  Col.  brass, 
2-lt.  20"  to  top  of  13L2"  eggshell  taffeta  shade,  self  bias,  gold 
laurel  leaf  deco.,  peach  lining.  PEYTON — Same  lamp,  robin’s 
egg  blue  vase.  Shade  gray-blue  seed  taffeta,  self  bias  gold  pip¬ 
ing,  peach  lining. 

ALCOTT — 10"  coral  vase,  gold  line  deco.,  gold  mtg.,  2-lt. 
cluster.  20^2 "  to  top  of  \2}4"  square  eggshell  seed  taffeta 
shade,  self  trim,  peach  lining.  LYTTON — Same  lamp,  vase 
robin’s  egg  blue.  Shade  gray-blue  seed  taffeta,  self  trim,  peach 
lining. 


MALVERN 


MONTROSE 


TRENTON 

LEONARD — 1 1"  red-brown  vase.  Col.  brass  mtg.,  5"  glass  re¬ 
flector*.  22"  to  top  of  17T2"  red  and  antique  gold  Fortuny 
print  shade,  plain  trim.  It.  gold  lining.  Top  of  shade  is  covered 
with  harmonizing  fabric. 

MALVERN — 10"  robin’s  egg  blue  vase,  gold  line  deco.,  an¬ 
tique  effect,  2-lt.  cluster,  gold  mtg.  20"  to  top  of  13"  gray-blue 
seed  taffeta  shade,  self  trim,  peach  lining.  WARD — Same 
lamp,  vase  coral.  Shade  eggshell  seed  taffeta,  self  trim,  peach 
lining. 

MONTROSE — Antique  effect  robin’s  egg  blue  vase,  gold 
deco.,  2-lt.  cluster.  Col.  brass  mtg.  19"  to  top  of  12"  of  eggshell 
seed  taffeta  shade,  self  bias,  blue  piping,  eggshell  lining. 
LLOYD— Same  lamp,  gray-blue  seed  taffeta  shade,  self  bias 
gold  piping,  peach  lining.  CLEMENT— Same  lamp,  coral 
vase.  Shade  apricot  seed  taffeta,  self  bias,  gold  piping.  It.  gold 
lining. 

MANCE — 1 1  "  ivory  vase,  raised  design,  antique  effect,  2-lt. 
cluster.  Col.  brass  mtg.  23"  to  top  of  18"  shade  of  gold  net  over 
eggshell  crepe,  plain  trim.  It.  gold  lining. 

*  Described  on  page  80. 


MANCE 
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STARR — A  io}4"  Lenox  Cobalt  blue  vase  with  gold  decoration,  French  gold  (24-K)  mounting,  5"  glass  reflector.* 
Height  20"  to  top  of  15L2"  round  shade  of  apricot  seed  taffeta,  trimmed  with  self  bias  and  blue  piping,  eggshell  lining. 
The  top  of  the  shade,  except  the  reflector  opening  is  covered  with  a  harmonizing  fabric. 

RICHELIEU — Lenox  Cobalt  blue  vase  with  gold  line  decoration,  24-K  gold  mounting  two  light  cluster.  Height  21" 
to  top  of  15"  round  shade  of  eggshell  seed  taffeta,  self  trim,  eggshell  lining. 

*  Described  on  page  80. 


MOULTON — Lenox  vase  in  deep,  rich  red-brown,  Colonial  brass 
mounting,  carved  jade  finial.  The  one-light  socket  accommodates 
either  a  double  filament,  or  standard  single-filament,  medium  base 
bulb.  Height  18^2"  to  top  of  14"  round  shade  of  light  gold  cathedral 
silk,  self  trim,  light  gold  lining.  The  top  of  the  shade,  except  a  two-inch 
opening,  is  covered  with  self-fabric. 

CLYDE — Tan  Lenox  vase  with  white  decoration,  Colonial  brass 
mounting,  two-light  cluster.  Height  21"  to  top  of  15^4"  octagon  shade 
of  eggshell  cathedral  silk,  with  tan  decorated  lines,  light  gold  lining. 

NESBITT — Same  lamp,  the  vase  and  lines  on  shade  are  light  blue. 

JARVIS — A  10"  Lenox  coral  vase,  Colonial  brass  mounting,  two-light 
cluster.  Height  18"  to  top  of  12"  round  shade  of  ivory  linen-finish 
C.A.f  over  peach  C.A.,  peach  ribbon  trim.  GALE — The  same  lamp, 
with  celadon  green  vase;  12"  round  shade  of  beige  grosgrain,  trimmed 
with  plain  bias  and  green  piping,  light  gold  lining.  PLACE— The  same 
lamp,  vase  of  robin’s  egg  blue;  12"  round  eggshell  strie  taffeta  shade, 
self  trim,  eggshell  lining. 

ADRIAN — A  io}4'r  yellow  Lenox  vase.  Colonial  brass  mounting, 
carved  jade  finial.  The  one-light  socket  accommodates  either  a  double 
filament,  or  standard  single  filament,  medium  base  bulb.  Height  20" 
to  top  of  12"  square  shade  of  maize  seed  taffeta,  plain  trim,  eggshell 
lining.  GRESHAM — The  same  lamp,  with  a  coral  vase;  shade  of  eggshell  seed  taffeta,  plain  trim,  peach  lining. 
HANDEL — Same  lamp,  robin’s  egg  blue  vase;  shade  of  delicate  grey-blue  seed  taffeta,  self  trim,  rose  lining. 


JARVIS 


REYNOLDS — Robin’s  egg  blue  Lenox  vase  with  gold  decoration,  French  gold  (24-K)  mounting,  two-light  cluster. 
Height  19"  to  top  of  13"  round  shade  of  delicate  grey  blue  seed  taffeta,  self  bias  and  gold  ribbon  piping  trim,  rose 
lining.  The  top  of  the  shade,  except  a  two-inch  opening,  is  covered  with  a  harmonizing  fabric.  COBB — The  same 
lamp,  except  that  the  vase  is  coral,  and  the  shade  of  apricot  seed  taffeta  and  light  gold  lining. 


f  Described  on  page  79. 
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Stoke-on-Trent,  one  of  the  busiest  villages  of  the  British  Isles,  has 
harbored  for  the  last  century  and  a  half  the  pottery  where  Spode 
is  produced.  It  was  during  the  years  when  the  world  knew  such 
men  as  Chippendale,  Sheraton  and  Hepplewhite,  that  these  fine 
designs  were  originated.  The  grace  of  form,  the  quaint  decoration, 
and  the  richness  of  color  of  the  underglaze  decoration,  place  Spode 
in  the  category  of  the  finest  ware  of  the  Eighteenth  Century. 

SUMNER — Spode  gravy  boat,  brown  design,  2  It.  antique  effect.  Col. 
brass  mtg.  16"  to  top  of  13"  oval  shade  eggshell  strie  taffeta,  plain  trim, 
eggshell  lining. 

LEROY — Spode  green  design,  1  It.  antique  effect,  glass  chimney,  Col. 
brass  mtg.  1  7 RC  to  top  of  10RC  satinwood  veneer  shade,  beige  C.A.f 
lining.  MONET — Same  lamp,  brown  tower  design,  lacewood  veneer 
shade,  beige  C.A.f  lining. 

\ 

GILLETTE — Spode  pink  teapot,  2  It.  antique  effect.  Col.  brass  mtg. 

17"  to  top  of  13"  eggshell  shantung  shade,  self  bias  red  yarn  trim, 
eggshell  lining.  I 

f  Described  on  page  yg. 


SUMNER 

COVERT — A  10"  green  Spode  vase,  Colonial  brass  mounting,  two-light  cluster.  Height  20"  to  top  of  14"  round 
shade  of  tan  genuine  top  grain  leather,  decorated  with  green  design  and  lines  to  harmonize  with  the  vase,  Ivroidf  lining. 


LANESBOROUGH — Spode  coffeepot,  pink  design,  old  silver  mtg.,  2-lt.  cluster.  18"  to  top  of  13"  oblong  shade  of 
eggshell  shantung,  plain  trim,  eggshell  lining.  BAXTER — Same  lamp,  brown  design.  Old  Eng.  brass  mtg.  Shade  tan 
corean,  plain  trim,  dk.  gold  interlining,  eggshell  lining.  j Described  on  page  yg. 


LEROY 

SUNBURY — A  7^2"  vase  with  green  tower  design,  antique  lamp  effect  in  Colonial  brass,  two-light  cluster.  Height 
18"  to  top  of  13 round  shade  of  eggshell  cathedral  silk,  green  picot-edge  ribbon  trim  to  harmonize,  eggshell  lining. 

TALLMADGE — A  10"  brown  tower  design,  Old  English  brass  mounting,  two-light  cluster,  ivory  finial.  Height  21^" 
to  top  of  16^2"  octagon  shade  of  tan  corean,  trimmed  with  red  taffeta,  dark  gold  interlining  and  eggshell  lining. 
GLENDALE — The  same  lamp,  with  green  tower  design  vase;  shade  of  eggshell  corean,  self  trim,  light  gold  interlining 
and  eggshell  lining. 


GILLETTE 


HAMMOND 


FRENCH 

During  the  Eighteenth  Century,  Rouen  became  famous 
for  its  distinctive  glazed  earthenware.  The  design  was 
skillfully  drawn,  and  colored  with  bright  blues,  vivid 
yellows  and  deep  brick  red. 

These  reproductions  perpetuate  the  character  of  the  orig¬ 
inal  pieces,  and  at  the  same  time  adapt  themselves  beau¬ 
tifully  to  the  artistic  and  decorative  trends  of  to-day. 
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HAMMOND — A  9"  vase  with  dull  red  and  blue  decoration  on 
an  ivory  ground,  antique  lamp  effect,  two-light  cluster,  Colonial 
brass  mounting.  Height  19"  to  top  of  12"  round  shade  of  eggshell 
shantung,  trimmed  with  eggshell  bias  and  dull  red  piping  to  har¬ 
monize,  light  gold  lining. 


DECKER — An  8*T"  vase  with  an  all-over  Persian  design  of  blue, 
brown  and  yellow,  on  ivory  ground,  Colonial  brass  mounting, 
carved  ball  finial.  The  one-light  socket  accommodates  either  a 
double  filament,  or  standard  single  filament,  medium  base  bulb. 
Height  18"  to  top  of  1 1"  round  shade  of  genuine  satinwood  veneer, 
self  trim,  yellow  C.A.f  lining. 

BOWDEN — A  io}4"  vase  with  Old  Rouen  decoration  of  soft  nat- 
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f  Described,  on  page  yg. 
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GALENA 

FAIENCE 


WHEELER 


ural  colors  on  an  ivory  ground,  antique  brass  mounting,  two  light 
cluster.  Height  22"  to  top  of  16^"  round  shade  of  light  gold  cathe¬ 
dral  silk,  self  bias  and  gold  net  trim,  eggshell  lining. 


GALENA — A  9"  vase  with  dull  red  and  blue  decoration  on  an  ivory 
ground,  Colonial  brass  mounting,  carved  ball  finial.  The  one-light 
socket  accommodates  either  a  double  filament,  or  standard  single 
filament,  medium  base  bulb.  Height  19"  to  top  of  13"  round  shade 
of  light  gold  cathedral  silk,  trimmed  with  self  bias  and  red  piping  to 
harmonize,  light  gold  lining. 

WHEELER — An  8^2  "  vase  with  an  all-over  Persian  design  of  blue, 
brown,  and  yellow,  on  ivory  ground,  one-light  antique  lamp  effect 
with  glass  chimney,  Colonial  brass  mounting.  Height  18"  to  top  of 
1 1 "  round  shade  of  autumn  strie  taffeta,  trimmed  with  blue  and 
rose  twist  to  harmonize  with  the  vase,  yellow  taffeta  lining. 

SUTTON — An  1 1 "  vase  with  Old  Delft  design  of  rust,  blue  and 
gold,  French  gold  (24-K)  mounting,  5"  glass  reflector.*  Height  21" 
to  top  of  15^2"  decagonal  shade  of  sand  and  gold  antique  brocaded 
taffeta,  plain  trim,  piping  to  harmonize,  light  gold  lining.  The  top 
of  the  shade,  except  the  reflector  opening,  is  covered  with  a  harmon¬ 
izing  fabric.  EMERY— The  same  lamp,  with  a  15 open-top 
decagonal  shade  of  eggshell  strie  taffeta,  self  trim,  light  gold  lining. 

*  Described  on  page  80. 


SUTTON 
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DEMING 

IRWIN 


DEMING — A  14"  French  faience  of  old  Rouen  design  in  old 
red,  yellow  and  blue,  antique  brass  mounting,  5"  glass  reflec¬ 
tor.*  Height  25^"  to  top  of  round  shade  of  light  gold 

cathedral  silk,  trimmed  with  self  bias  and  red  piping,  rose 
interlining  and  light  gold  lining. 

IRWIN — A  10"  French  faience  with  old  Rouen  decoration  of 
antique  blue  and  rose  on  ivory  ground,  antique  brass  mount¬ 
ing,  two-light  cluster.  Height  21 "  to  top  of  15"  round  shade  of 
brown  genuine  top  grain  leather,  with  antique  brass  decora¬ 
tion  to  harmonize  with  the  base,  Ivroidf  lining.  SGOVIF — 
The  same  lamp,  with  a  15"  round  shade  of  eggshell  strie  taffeta, 
self  trim,  light  gold  lining. 

*  Described  on  page  80. 


FATHAM — A  9"  Herend  vase  of  delicate  blue,  wistaria 
and  gold  design  on  ivory  ground,  one-light  socket,  gold 
(24-K)  mounting.  Height  20"  to  top  of  13"  round  shade 
of  eggshell  taffeta,  scalloped  ribbon  trim  to  harmonize, 
eggshell  lining.  The  top  of  the  shade,  except  a  two-inch 
opening,  is  covered  with  eggshell  taffeta. 


LATHAM 
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HEREND 

of  BUDAPEST 

Near  Budapest,  in  the  picturesque  village  of  Herend,  the 
trees  of  the  Bakony  Forest  cover  the  oldest  porcelain  works  of 
Hungary.  It  was  started  in  1839  by  the  great  Hungarian 
artist,  Maurice  Fischer  de  Farkashazy,  with  the  aid  and 
patronage  of  Count  Charles  Esterhazy. 

Leading  sculptors  of  Hungary  contribute  to  the  graceful 
forms  of  Herend  porcelain.  The  artistic  decorations  are  hand 
painted,  done  exclusively  by  men  born  in  that  region  and 
trained  in  the  art  from  earliest  youth. 

BRIGHTON — A  12^2"  ivory  porcelain  candlestick  with  rose,  blue  and 
gold  decoration,  French  gold  (24-K)  mounting,  two  light  cluster.  Height 
2i}4"  to  top  of  round  shade  of  eggshell  silk  moire  ribbon,  trimmed 
with  eggshell,  blue  and  rose,  lined  with  peach  taffeta,  and  lights  soft  pink. 


BRIGHTON 


SAWYER — A  10"  vase  with  design  and  background  of  wistaria  color,  antique  lamp  effect  with  two-light  cluster,  Colo¬ 
nial  brass  mounting.  Height  22"  to  top  of  14^2"  round  shade  of  eggshell  moire  ribbon  applied  diagonally,  plain  self 
trim,  eggshell  lining  and  interlining. 


LOMBARD — A  10"  vase  of  delicate  blue  design,  antique  lamp  effect  with  two-light  cluster,  gold  (24-K)  mounting. 
Height  21"  to  top  of  14"  round  shade  of  individually  applied  white  scalloped  edge  ribbon,  self  trim,  peach  interlining, 
eggshell  lining. 


SAWYER 


LOMBARD 


fi 


LEICESTER 


CHINESE  i 

>1 

No  people  in  the  world  ever  surpassed  the  Chinese 
in  technical  elegance,  in  the  beauty  of  conception 
and  execution.  These  fine  forms,  the  quality  of  the 
porcelain,  and  the  magnificent  decorations,  record 
the  romance  and  history  of  various  dynasties.  ij 

I 

PERRY — A  12"  turquoise  blue  reproduction  of  a  Ming  beaker, 
Colonial  brass  mounting,  two-light  cluster.  Height  22"  to  top 
of  15^"  round  shade  of  light  gold  cathedral  silk,  trimmed 
with  self  bias  and  decorated  lines,  light  gold  lining. 

LEICESTER — A  12"  reproduction,  of  gold  decoration  on 
Claire  de  Lune  ground,  of  the  Kang  Hsi  period,  French  gold 
(24-K)  mounting,  5"  glass  reflector.*  Carved  jade  finial. 

Height  22^"  to  top  of  16"  round  shade  of  eggshell  strie 
taffeta,  handmade  trim  of  the  same  color,  eggshell  lining. 

■ 

LAVERNE — An  iifT'  yellow  porcelain,  Old  English  brass 
mounting,  5"  glass  reflector.*  Height  22”  to  top  of  15"  round 
shade  of  yellow-beige  grosgrain,  plain  yellow  trim  and  lining. 

y 

*  Described  on  page  80. 
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PORCELAINS 


The  top  of  the  shade,  except  the  reflector  opening,  is  covered 
with  the  same  grosgrain. 

BALFOUR — A  13^"  vase  of  coral  and  gold  decoration  on 
ivory  ground,  two  light  cluster,  gold  (24-K)  mounting.  Height 
24"  to  top  of  17"  round  shade  of  eggshell  shantung,  coral  trim 
fashioned  by  hand,  light  gold  lining. 

BERNADOTTE — A  10"  vase  with  blue  decoration  on  ivory 
ground,  antique  lamp  effect,  two-light  cluster,  Colonial  brass 
mounting.  Height  21 to  top  of  14 round  shade  of  egg¬ 
shell  shantung,  trimmed  with  wide  self  bias  and  blue  piping 
to  harmonize,  eggshell  lining.  GROVER — The  same  lamp, 
with  coral  decoration  on  ivory  ground  vase.  Shade  of 
beige  grosgrain,  trimmed  with  wide  self  bias  and  coral  piping, 
light  gold  lining. 

FLANDERS — An  nyZ"  reproduction  of  the  Yung  Cheng 
decoration  of  coral  and  gold  on  ivory  ground,  antique  lamp 
effect,  two-light  cluster,  Colonial  brass  mounting.  Height 
22^"  to  top  of  15"  oblong  shade  of  eggshell  shantung,  rose 
trim  fashioned  by  hand,  light  gold  lining. 

BALFOUR 


BERNADOTTE 


FLANDERS 


65 


PRESTON — A  io"  Chinese  porcelain  decorated  with  flowers  and  scrolls  in  soft  natural  colors  on  ivory  ground,  two- 
light  cluster,  French  gold  (24-K)  mounting,  carved  jade  finial.  Height  20p£"  to  top  of  12^"  square  shade  of  maize 
taffeta,  plain  bias  trim,  lining  same  as  covering. 
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VERONA — A  10"  Chinese  porcelain  decorated  with  flowers  and  scrolls  in  soft  natural  colors  in  ivory  ground,  Colonial 
brass  mounting,  carved  ivory  ball  finial.  The  one-light  socket  accommodates  either  a  double  filament,  or  standard  | 


CHINESE  CLOISONNE 


Since  the  Cloisonne  of  the  Ming  period,  a  marked  perfection  of 
technique  is  evident.  Unchanged,  however,  is  the  process  of  soldering 
thin  metal  bands  (or  cloisons)  to  a  metal  form,  then  firing,  and  pol¬ 
ishing  the  enameled  colors. 

NORTHRUP — Ivory  Chinese  porcelain  candlestick  blue  design,  ivory  candle, 
silver  mtg.,  2-lt.  cluster,  to  top  of  12"  shade  of  ivory  linen  finish  C.A.f, 

decorated  blue  motif  to  harmonize  with  base,  ivory  C.A.  lining. 

BESSEMER— An  1 Chinese  porcelain  blue  decor,  on  white  ground,  Col.  brass 
mtg.  One-light  socket  accommodates  a  double  filament  or  standard  single  fila¬ 
ment  medium  base  bulb.  20"  to  top  of  13"  shade  of  eggshell  shantung,  trimmed 
blue  bias  to  harmonize  with  vase,  eggshell  lining.  Top  of  shade  is  covered  with 
eggshell  shantung. 


PLATT — 8 yi"  Chinese  Cloisonne  ivory  ground,  flowers  and  leaves  in  delicate 
natural  colors,  antique  effect  key  switch,  accommodating  60-watt  bulb,  in  a  clear 
glass  chimney,  Col.  brass  mtg.  18"  to  top  of  10^"  dk.  green  imitation  leather 
shade,  Ivroidf  lining. 

LADD — 9EU  Chinese  Cloisonne  blue  ground,  white  decor.,  antique  brass  mtg.,  5"  glass  reflector.*  20"  to  top  of  14L2" 
eggshell  taffeta  shade,  self  bias  trim,  decorated  in  gold  and  white  to  harmonize  with  vase,  peach  lining.  Top  of  shade 
is  covered. 


MORRELL — A  12"  Chinese  Cloisonne  in  soft  yellow,  Colonial  brass  mounting,  5"  glass  reflector.*  Height  24"  to  top  of 
16 round  shade  of  eggshell  strie  taffeta,  trimmed  with  metal  bands  harmonizing  with  the  mounting,  eggshell  lining, 
f  Described  on  page  jg.  *  Described  on  page  80. 


VAN  DYKE — A  io"  vase  from  Royal  Delft  of  Holland,  with  blue 
decoration  on  white  ground,  Colonial  brass  mounting,  two  light 
cluster.  Height  19"  to  top  of  13^"  round  shade  of  eggshell  taffeta, 
trimmed  with  self  bias  and  blue  cord  piping,  eggshell  lining.  The 
top  of  the  shade,  except  a  two  inch  opening,  is  covered  with  a  har¬ 
monizing  fabric. 


BRUCE — The  vase  is  an  English  reproduction  of  Lowestoft,  with 
flowers  in  natural  colors  on  light  blue  ground,  antique  lamp  effect 
with  two-light  cluster,  Colonial  brass  mounting.  Height  20"  to  top 
of  16"  round  shade  of  delicate  grey-blue  seed  taffeta,  trimmed  with 
self  bias  and  gold  piping,  pink  interlining,  peach  taffeta  lining. 


VAN  DYKE 


SPAFFORD — Spode  blue  tower  design  cup,  antique  lamp  effect 
in  polished  silver,  two-light  cluster.  Height  18"  to  top  of  1 1"  round 
shade  of  ivory  linen-finish  C.A.f,  ivory  ribbon  and  silver  cord  trim, 
ivory  C.A.  lining. 

f  Described  on  page  jg. 
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MERRIAM  VERLAINE  CARROLL 


CRYSTAL 


MERRIAM — The  io"  engraved  crystal  vase,  and  finial,  are  imported.  The  lamp  has  gold  (24-K) 
mounting,  two-light  cluster.  Height  18^2"  to  top  of  13"  round  shade  of  eggshell  taffeta,  fluted 
ribbon  trim,  eggshell  lining. 


VERLAINE — Imported  engraved  crystal  parts  combined  with  old  silver,  two-light  cluster.  Height 
21"  to  top  of  13"  round  shade  of  satin-edged  ribbon,  interlaced,  self  trim,  white  lining. 
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CARROLL — Spode  Rhine  blue  cup,  combined  with  imported  crystal  bobeche  and  pendants, 
brushed  silver  mounting,  two-light  cluster.  Height  19"  to  top  of  1 1"  round  shade  of  eggshell  taffeta, 
self  trim,  eggshell  lining. 


GALLOWAY 


GALLOWAY — Imported  Waterford  cut  crystal  candlestick,  ivory 
candle,  two-light  cluster.  Height  22^4"  to  top  of  15"  round  shade 
of  eggshell  seed  taffeta,  plain  ribbon  trim  to  harmonize,  eggshell 
lining. 


AMES — A  12"  imported  crystal  vase,  old  silver  mounting,  two-light 
cluster,  crystal  ball  finial.  Height  22"  to  top  of  16"  round  shade  of 
eggshell  taffeta,  trimmed  with  silver  metal  bands,  eggshell  lining. 


GENEVA — Imported  cut  crystal  parts,  combined  with  French  gold 
plate  (24-K)  and  dark  green  enamel,  5"  glass  reflector.*  Height 
24"  to  top  of  1^%"  round  shade  of  white  moire  ribbon,  self  trim, 
eggshell  taffeta  interlining,  and  eggshell  crepe  lining.  The  top  of 
the  shade,  except  the  reflector  opening,  is  covered  with  eggshell 
taffeta. 

* Described  on  page  80. 
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DIXON 


VICTORIA 


DIXON — A  diminutive  hurricane  effect  engraved  crystal,  io high, 
old  silver  mounting.  The  bulb  is  a  six  watt  clear  candelabra. 


VICTORIA — Old  silver  plated  candle  effect  accommodating  two  15 
watt  bulbs.  Height  9^4"  to  top  of  engraved  crystal  shades. 


CALDWELL — An  old  silver  girandole,  extreme  height  20",  width  1 1 " . 
The  crystals  are  imported,  and  the  three  candles  accommodate  15  watt 
bulbs. 
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CALDWELL 


ROSS 


PLAISANCE 


ROSS — Imported  Brocatelle  marble,  combined  with  French  gold  plate  (24-K);  two-light  cluster.  Height  19"  to  top  of 
13"  round  shade  of  ivory  shantung,  trimmed  with  satin-edged  grosgrain  ribbon,  light  gold  lining. 


PLAISANCE — Candlestick  of  French  gold  plate  (24-K),  ivory  candle,  two-light  cluster.  Height  19 to  top  of  11" 
round  shade  of  ivory  silk  moire  ribbon,  interlaced,  with  self  trim,  eggshell  taffeta  lining.  SAVOY — The  same  lamp, 
with  a  shade  of  stretched  eggshell  strie  taffeta,  self  trim,  light  gold  lining.  PARKHURST — Same  lamp,  with  an  11" 
round  shade  of  ivory  linen  finish  C.A.f,  ivory  ribbon  and  gold  cord  trim,  ivory  C.A.  lining. 

CONCORD 


CONCORD — Imported  Brocatelle  marble,  combined 
with  French  gold  plate  (24-K) ;  two-light  cluster.  Height 
2if^"  to  top  of  16"  octagonal  shade  of  gold  brocaded 
taffeta,  plain  bias  trim,  light  gold  lining. 

IVANHOE — Entire  base  of  metal,  old  silver  plate,  5" 
glass  reflector.*  Height  21  pi"  to  top  of  14^"  round 
shade  of  eggshell  moire  ribbon,  self  trim,  silver  cord 
piping,  eggshell  interlining  and  lining.  The  top  of  the 
shade,  except  the  reflector  opening,  is  covered  with  a 
harmonizing  fabric. 

ROSCOE — Urn  and  sub-base  of  old  silver  plate,  5" 
glass  reflector.*  Height  19^2"  to  top  of  14"  round  shade 
of  natural  Shikii  silk,  trimmed  with  double  lines  of  self 
bias,  interlined  and  lined  with  eggshell.  The  top  of  the 
shade,  except  the  reflector  opening,  is  covered  with  a 
harmonizing  fabric. 

f  Described  on  page  jg.  *  Described  on  page  80. 
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SILVER  (Plated) 

The  success  of  a  silver  plated  article  depends  upon  much 
beyond  the  primary  foundation  of  brass  and  nickel  plate. 

Crest  lamps  are  heavily  plated  with  pure  silver,  stained 
and  toned,  which  results  in  a  warm  and  livable  effect. 
The  finish  is  then  made  permanent  by  lacquer,  and  is 
guaranteed  not  to  tarnish  so  long  as  this  protective  film 
is  not  destroyed. 


LESLIE — Two  ivory  candles  to  accommodate  40  watt  bulbs,  old 
silver  plate.  Height  15V2"  to  top  of  n}4''  oval  shade  of  sectional 
pleated  eggshell  taffeta,  plain  bias  trim,  eggshell  interlining  and 
lining. 


LESLIE 


IVANHOE 


ROSCOE 
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RENWICKE 


RENWICKE — A  12"  metal  urn  in  old  silver,  two-light  cluster. 

Height  21"  to  top  of  15"  round  shade  of  eggshell  seed  taffeta, 
self  trim,  eggshell  lining. 

3 

I 

SCOTT — Entire  base  of  metal,  finished  in  old  silver,  5"  glass 
reflector.*  Height  22f^"  to  top  of  17"  round  shade  of  eggshell 
sweetbriar  taffeta,  trimmed  with  self  bias  and  silver  cord, 
white  interlining,  eggshell  lining.  The  top  of  the  shade,  except 
the  reflector  opening,  is  covered  with  the  same  taffeta. 


WHALEN — The  vase  is  metal,  finished  in  old  silver;  scroll 
mounting  in  Old  English  brass;  5"  glass  reflector.*  Height 
22^2 "  to  top  of  17"  round  shade  of  eggshell  strie  taffeta,  self 
trim,  light  gold  lining. 


METAL 

Variations  in  color  and  effect  of  Crest  brass  plated  lamps  are  accomplished  by  careful  staining  and 
toning  over  heavy  brass  plating. 

Old  English  brass  has  a  patina  or  oxidation,  with  slight  gloss,  influenced  by  the  old  brasses  of 
English  fireplaces. 

Antique  brass,  likewise,  has  the  same  influence,  except  that  it  is  dulled  as  if  mellowed  by  years. 
Antique  bronze,  except  for  a  richer  and  warmer  color,  is  the  same  as  antique  brass. 

Colonial  brass  is  a  soft,  slightly  brushed  yellow  tone,  without  antiquing. 

These  finishes  endure  under  heavy  coating  of  lacquer,  and  will  not  tarnish  unless  this  protective 
film  is  removed. 

WINSTON— The  base  is  metal,  Old  English  brass  plate,  five  ivory  candles  accommodating  40-watt  bulbs.  Height 
27"  to  top  of  18"  round  shade  of  gold  Fortuny  print,  tan  bias  trim,  light  gold  lining. 

AUBURN — Metal  base,  antique  brass  plate,  ivory  candle  effect,  5"  glass  reflector.*  Height  27 yi”  to  top  of  17 "  round 
shade  of  light  gold  cathedral  silk,  self  trim,  light  gold  lining. 

*  Described  on  page  80. 
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AUBURN 


WINSTON 


BETTS 


BETTS — Metal,  a  reproduction  of  an  old  French  kerosene 
lamp,  antique  brass  plate,  two-light  cluster.  Height  19T2"  to 
top  of  13"  round  shade  of  linen-weave  Fortuny  with  antique 
gold  printed  stripe,  self  trim,  dark  gold  lining.  BERTRAM — 
The  same  lamp,  with  a  shade  of  eggshell  strie  taffeta,  self 
trim,  light  gold  lining. 
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HARVEY — An  old  French  lamp  effect  of  antique  bronze,  black  and  gold  marble  base,  clear  glass  chimney  accommo¬ 
dating  one  6o-watt  bulb.  Height  15 to  top  of  11"  round  shade  of  tan  and  brown  toile,  brown  chiffon  bias  trim, 
light  gold  lining. 


DOVER — A  metal  urn  of  Old  English  brass,  two-light  cluster.  Height  19^2"  to  top  of  17"  round  metal  shade  of  Old 
English  brass. 


CLARK — The  entire  lamp  is  of  metal,  Old  English  brass  plate;  two-light  cluster.  Height  19^"  to  top  of  15^2"  round 
shade. 


DUTTON — Three  ivory  candles  for  40- watt  bulbs;  base  and  shade  of  Old  English  brass  plate.  Height  i8f^"  to  top 
of  15"  round  shade,  which  has  cream  enamel  lining. 


CLARK  DUTTON 


SIMMONS 


SIMMONS — Vase  reflector  in  old 
silver,  10^2"  high,  suitable  for 
buffets,  mantels,  or  a  light  for 
paintings.  ORLANDO— The 
same  as  Simmons,  except  that  it  is 
finished  in  Colonial  brass.  (B) 


SPRAGUE — Shell  reflector  in  old 
silver,  10^2"  high,  suitable  for 
buffets,  mantels,  or  a  light  for 
paintings.  FARRELL — The  same 
as  Sprague,  except  that  it  is  fin¬ 
ished  in  Colonial  brass.  (B) 


STONE — Urn  reflector  in  old 
silver,  1 1  Uf"  high,  suitable  for 
buffets,  mantels,  or  a  light  for 
paintings.  EDGAR — The  same 
as  Stone,  except  that  it  is  finished 
in  Colonial  brass.  (B) 

(B)  100-watt  bulb  included. 
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flvroid  is  a  heavy  ivory  parchment  paper. 

fC.A.  is  a  heavy,  non-inflammable  cellulose  acetate.  The  linen  finish  is  a  surface  pressed  design. 


WALDORF — A  unique  lighting  effect,  15"  high,  21"  wide,  finished  in  brushed  silver  with  green  tone.  Two  40-watt 
concealed  bulbs.  The  black  Belgian  marble  base  is  21"  x  5"  wide. 


WALDORF 
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WIRE-O-BINDING  CO. 
PATENTS  PENDING 
CHICAGO 


